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Frank McGuinness’ Do You Come From 
Gomorrah? is the first ‘monologue play’ 
that McGuinness has written since The 
Match Box in 2012. There are many 
distinguished examples of monologue 
plays in the history of modern Irish 
drama such as Samuel Beckett’s Not I 
(1972), Brian Friel’s Faith Healer (1979), 
and Marina Carr’s iGirl (2021). The 
first play of McGuinness’ to utilise the 
dramatic form of monologue throughout 
the entirety of its length was Baglady in 
1985. His most famous theatrical work, 
Observe the Sons of Ulster Marching 
Towards the Somme (1985), begins and 
ends with monologues delivered by the 
main character, Pyper. 

What all McGuinness’ monologuists 
have in common (including the 
character in Do You Come From 
Gomorrah?) is they feel compelled 
to deliver their identifying stories as a 
means of bearing witness to their trauma 
and sometimes that of other people 
who are no longer alive. In this respect, 

they often fulfil the role similar to that of 
Horatio in Hamlet who is commanded to 
dedicate his life to the telling of Hamlet’s 
story because death is preventing him 
from doing so himself. By not giving 
the monologuist in Do You Come From 
Gomorrah? a name, the drama implies 
that his identity is fluid as opposed to 
static and also that it is subordinated to a 
narrative that is broader than just his life 
story. 

Do You Come from Gomorrah? relates 
the story of a young man who was 
a resident in a fictitious (Protestant/
Unionist run) boys’ home in Northern 
Ireland. Like many of the young inmates 
in this institution, he was sexually abused 
by members of the security forces. In 
an era in Irish history when the country 
is still rightly in shock because of the 
revelations of abuse of young people 
by Catholic clergy, Do You Come From 
Gomorrah? reminds its audience of how 
equally appalling sexual crimes were 
committed by those of other professions 
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and religious persuasions on the Island 
of Ireland. (Any similarity to real people 
or actual events is purely coincidental). 
This is not to deny the appalling crimes 
done by servants of the Catholic Church 
but to allow for a broadening out of the 
narrative of the abuse suffered by young 
Irish and/or British throughout all the 
provinces of Ireland over a long number 
of years. 

The word ‘Gomorrah’ in the play’s title 
can be said to symbolise the guilt that 
should be felt by the perpetrators of 
abuse but also of that silently forced 

upon the monologuist and others like 
him who felt the stirring of same-sex 
desire in Ireland at the time the play is 
set. All the thematic and dramaturgic 
elements that are present in Do You 
Come From Gomorrah? combine to 
mark it out as another notable example 
of modern and contemporary Irish 
drama’s ‘theatre of remembrance and 
commemoration’. 
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The performance on Friday 1st May 
2026 at 8pm, will have a professional 
interpreter who will translate the 
production into Irish Sign Language.



 “�I do not like 
the past. It 
is not kind to 
me. It does not 
belong to me.”
Man 
Do You Come From Gomorrah?
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Ryan Donaldson is from Lisburn and 
trained at the London Academy of Music 
and Dramatic Art (LAMDA).

Theatre credits include Dear England 
at the National Theatre; Shakespeare in 
Love in the West End; Much Ado About 
Nothing and King Lear at Shakespeare’s 
Globe; Tartuffe at the Abbey Theatre; 
The Chief for Decadent Theatre 
Company; Captain Corelli’s Mandolin 
on its UK tour and at the Harold Pinter 
Theatre; King of the Castle for Druid 
Theatre Company; Misterman at the 
Orange Tree; The Winter’s Tale for Cheek 
by Jowl; and Observe the Sons of Ulster 
Marching Towards the Somme at the 
Abbey Theatre.

He has also appeared on TV (North Sea 
Connection and Killing Eve) and on film 
(The Huntsman).

SARAH BAXTER 

Sarah Baxter is a freelance theatre and 
opera director based in Dublin.

Theatre credits include The Making of 
Mollie at The Ark Theatre; These Stupid 
Things and Diary of a Martian Beekeeper 

for The Festival of Curiousity; The Hellfire 
Squad and The Roaring Banshees for 
Devious Theatre Company;  its getting 
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associate director) DruidO’Casey, The 
House, Riders to the Sea and Macbeth 
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FRANK MCGUINNESS

Frank McGuinness is an award-winning 
Irish playwright, poet, and novelist. Born 
in Donegal, he is Emeritus Professor of 
Creative Writing at University College 
Dublin. His adaptations of classic works 
have been widely acclaimed, with his 
version of A Doll’s House winning both 
a Tony Award for Best Revival and the 
Outer Critics’ Award.

 Theatre credits include Dinner With 
Groucho at The Civic Tallaght, Greta 
Garbo Came to Donegal, There Came 
a Gypsy Riding at the Almeida Theatre, 
Speaking Like Magpies for the Royal 
Shakespeare Company, Mutabilitie at 
London’s National Theatre, The Hanging 
Gardens, Dolly West’s Kitchen, Someone 
Who’ll Watch Over Me, Observe the 
Sons of Ulster Marching Towards the 
Somme, Baglady and The Factory 
Girls at the Abbey Theatre. He has also 
adapted classic works by Checkhov, 
Brecht, Ibsen, Joyce, and Oscar Wilde. 

His screen credits also include A Song 
for Jenny, A Short Stay in Switzerland, 
The Stronger and Brian Friel’s Dancing  
at Lughnasa.
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