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From our initial reading of this one-act play, it was
clear that Thornton Wilder had such a gift not
only for the creation of a poetic text, but for the
visual and sculptural form that can embody it.

It is rare that this is combined in the one writer.

Wilder creates a dramatic shape for the poetic
interrogation of the human condition. What
seems simple on a first read is revealed as a
profound meditation on the cyclical nature of
birth and death; the tensions and joys of family
and home.

For the ensemble of actors involved this can be
both exhilarating and frustrating. There are no
props that they can play with, everything except
the glasses and carafe are imagined. Time,
although spoken about continuously, provides
no safe haven of stability for them. Whilst one
character complains that, ‘time passes so slowly
here that it stands still’, it also passes at an
alarming rate, making their acting choices very
problematic. They can age 12 years in a couple
of minutes... So, itis on one hand an actor’s
dream, on the other an actor’s nightmare. Just
as they have created an emotional through-line
in their imaginative body, they have to let it go,
as the scene shifts and it belongs to a Christmas
past. The death of a loved one can happen
moments before the birth of twins, as indeed it
does in real life.

Wilder’s play was set over a ninety-year span,
the span of a live history. If you imagine what
your granny could tell you about her past up to
your young self, whenever that was. Inevitably
during that time the full drama of life takes
place. Babies are born, old people die, babies
die, parents row with their children only to
reconnect on their death bed. History unfolds
outside the home, impacting on the inhabitants
of the household, their journey through life and
choices made. The beauty of the piece lies in
how it reveals the shape of life, the points of
connection and repetition, the humanity that
scaffolds a fragile society.

We deliberately set the play aesthetically

in America’s past, but not the past of the
nineteenth century, as that would entail the
use of very stiff and sculptural costumes and
set. We chose to use the paintings of Wilder's
contemporary, Edward Hopper as an aesthetic
palette for our setting and costume choices.

We hope that you enjoy this piece as much as
we all enjoyed making it for you.
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